ExkmraideuTiké Apdpua: OewpnTikO TTAQICIO Kal OPAUATIKEG TEXVEG

EKMNAIAEYTIKO APAMA

OEQPHTIKO MAAIZIO KAl APAMATIKEZ TEXNIKEZ

Tl EINAI TO EKIMAIAEYTIKO APAMA (E.A)

To «Ekmaideutik6 Apdua» (PeTdepacn Tou Opou «Drama in
Education»): givar pia dounuévn maidaywyikr o1adIkaoia Tou UIOBETEI OToIXEId
arro 10 BEarpo -0nAadn TEXVIKES Kal EpyaAgia TNS OPAUATIKNG TEXVNS-UE OKOTTO
TNV TTPOCWTTIKY) KAl KOIVWVIKY) QVATITUEN TWV CUUUETEXOVTIWY, KaBwS Kal ThvV
ATTOTEAECUATIKOTEPN AQOWOIWON THS YVWONS NETQA OTO KOIVWVIKO TNS TTAQicio.
2T0 €TTIKEVTPO aAUTNG TNG OladIkaoiag BpiokeTal n avalntnon Kal n €KTignon
TNG AvOPWTTIVNG CUNTTEPIPOPAG, N KATavonon Tou €autou Kal TNG oXEong Tou
ME TOV KOOUO. Zav eKTTAIOEUTIKA HEBODOG TO dPANA XPNOIUOTIOIEITAI GAV NECOV
(ka1 61 cav auTOOKOTTOG) TTPOCEYYIONG Kal lEpEUVNONG TNG VEAG YvwWoNngG.

Kard tnv €@apuoyn tou, éugacn divetal otnv dladikagia Kal OxI OTO
TENKO ATTOTEAEONO-ONAAO TNV «TTapdoTacn»-tmou Ba  TTapousIaoTEl o€
TpiToug. O 6pog e¢AAAoU «Apauax», avagEpeTal otTnv OpAacn TToU CUPPBaivel

OTO €£DW KaAI TWPA KAl OXI OTOV XPOVO TTPOETOINATCIOG KATTOIOU dPWUEVOU.

XAPAKTHPIZTIKA EKMAIAEYTIKOY APAMATOXZ

> Neiroupyei o€ £va QAVTOOTIKO-TTPOCTATEUPEVO TTAQICIO, ETTITPETTOVTAG TN
dlaxeipion dUOKOAWY BeUATWV.

» BonBder va avaduBouv kal va yivouv ¢ekABapeg OUOKOAEG 1)
aPNYNUEVEG EVVOIEG.

» XPNOIYOTIOIEI TTEPIOTATIKA TNG KaBnNUeEPIVAG CwNG, evioxuovTag Tnv
agloTToinoN TWV YVWOEWYV KAl TWV EUTTEIPILIV TWV OUUHPETEXOVTWV.

» H pabnon atmoktd €éva okoTro-01dX0, KaTavonTtd atrd OAOUG.

» H pdbnon emmuyxdverar péoa amd 1N TPAEN, o€ pia diadikaoia
e¢ETaong kai dlgpeUlvnong
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» Aev uttdpxouv TTPOKOBOPIOPEVA  ATTOTEAEOMATA, OTTWG KAl Ogv
UTTAPXOUV OWOTEG Kal AAB0OG aTTavThOEIG, APAVOVTAG TTEPIBWPIO OTOUG
OUMUETEXOVTEG VA TTEIPAPATIOOOUV PE TN yvwon.

» O1 OUPMETEXOVTEG, £XOUV 01 idIoI TNV €UBUVN TNG EKTTAIDEUTIKAG TTPALNG.

» O eKTTAIOEUTNG «TTAPAXWPEI» TNV €§ouaia Tou, YiVETAI CUVTOVIOTAG TNG
d1adikaciag kal diatnpei TTOAU 10XUPEG OAANAOECAPTWHEVEG OXETEIG ME
TNV opdada Tou.

> Kai kupiwg, e€ivar pia  dladikaoia OUAOYIKN, OUVEPYOTIKA Kal
ONUIOUPYIKNA, TTUPAVAG TNG OTTOIAG €ival N oXéon YETAEU TOU ATOPOU Kal
NG ouAadaG.

ENAEIKTIKEZ TEXNIKEZ NMOY XPHZIMOINMOIOYME
2TO EKNAIAEYTIKO APAMA

v [poowrikG umdpxovia: ‘Evag xapakTApag €i0ayeTal 1 xTiCeTal péoa

aTTo TIG TTANPOPOPIEG TTOU AVAPEPEI VIO KATTOIO TTPOCWTTIKA AVTIKEIPEVA.

v AdokaAo¢ ge pdAo: O ekTTaIdEUTAG «uTTaivEl» O POA oya Vv a

mTpowBAcel TN dOpdon, va xTioel €va diAnuua r va emAUCEl PIa

KaraoTtaon.

v’ 2UuMoyik6¢ xapakripac: Mia opdda autooxedidlel TTAvw o€ Eva

xapakTthpa. O KABe £vag utTopei va PIANCEN oav dIAQOPETIKI QwVvr) TOU

idlIoU XapaKTAPA.

V' Quadikd yAurrrd: OAn n oudda @TIAXVEl Eva OXMMA, TO OTT0I0 EKPPACE!

MIO OUYKEKPIYEVN OTITIKA TOU BEPATOG TTOU £CETACETAL.

v Avakpitikii kapekAd: O XapakTAPOG TOTTOBETEITAI O€ IO KAPEKAQ Kal

OEXETAI EPWTACEIG ATTO TNV OUAdA OXETIKA WE TIG TIPALEIG TOU.

v O diddpouoc 1n< ouveidnaong: XpnoIKoTIoIETal O€ WIa KPITIUN OTIYUNA

otTou  uttapxel diAnuua. O xapakTrpag Badifel avaueoa e dUO OEIPEG
TTOU OXNMOTICOUV Ol CUPHPETEXOVTEG KAl TOU OivOuV OUMPBOUAEG E HopPn

PpPAcEwyv KaBwg autdg TTEPVA.
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TA ZTOIXEIA TOY APAMATOZ

(oUpewva pe oxédio Twv John O'Toole kai Brad Haseman)

TO ITAAIZIO APAXHX Tov odmyeiton
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